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Short Wave Radio Reports

ray noble’s

Salute To Youth!

HE outstanding comment on the radio feature in the March

issuc was a general expression of (lnapl)mntmcm that there

were no Short Wave reports and details of programmes. |
must confess that I had overlooked this very necessary feature, and
in future. the radio reports will be mainly devoted to Short Waves.
Whenever it is l)()\sll)g’c to get advance information of actual pro-

by *“ Richard”

grammes they will be given
with a list of stations through
which they will be transmitted.
The Apnl issue  of “Swing
Music” comes too closely after
the March number for details
to be given this month, but I
can promise to give you the
times at which you can expect
programmes from most of the
Star American bands in the
May edition. In the mean-
time, here is “Richard’s” report
of two of Ravy Noble's first
broadcasts.—|Editor.]

UITE the most important radie

events of the month, for thosc
fortunates with short-wave sets, were
Ray Noble's broadcasts with his all-
American orchestra from New York.
Picked up through Pitsburg,
WSXK., on 19.72 metres, this came
through with remarkable strength
and volume and, most important
of all, sufficiently clearly to justify
a criticism of the band's perform-
ance.

During the whole of the hour’s
performance—this was a commer-
cial lasting from 7 to 8 p.m. British
time—it was evident that Noble
had decided to adhere to the same
policy that had brought him suc-
cess over here—namely, high-class
commercial arrangements with a
hot tendency and interpreted by
star musicians

Al Bowlly, though not very
prominently featured, showed him-
self in great form. His micro-
phone pcr~«m.n|m scems to be get-
ting over bigger than ever, and the
quality of his voice is appealing
without being over- -sentimental in
the crooning tradition. The lady
vocalist, Gabrielle de Lys by name,
has a not unattractive voice, rather
reminiscent of our old friend
Vaughn de Leath. She was featured
in a very good version of that great

veteran Way Down Yonder In New
Orleans.

One of the surprises of the show
was the excellent clarinet  work,
which sounded like a combination
of Dorscy (imitating Goodman)
and Goodman (imitating Dorsey),
but was in fact Johnny Muezen-
berger, a promising newcomer who
can be heard in the American
Foresvthe records made last Janu-
arv. Abother man vho hone was
the Dassist, His 'hirm, rockdike
ravihm recalled the stole of Arthy,
Beriistein. The perp toator wa
me Poimar  Kaplan, © from - b
Dorsev Brothers” Orchestra.

Another star man in the band.
oerhaps the most important of all
is Bud (“Eel") Freeman, whose
tenor sax plaving will be one of
the big thrills of Noble's first
American records.  Unfortunately,
in the broadcast, he did not have
much chance to shine, except as a
team man; and, needless to say, the
section work by both reeds and
brass was above reproach.

The lead trumpet did some good
stuff, not unlike Manny Klein's
work. One or two other men put
in solo appearances now and then
and  contribured towards the
general indications that Ray  has
got towether in the United States
a bunch of great artists who will
do justice to all his arrangements.
But, finally, a word for the one
home town lad in the group-—Bill
Harty's percussion was in evidence.
and it can certainly be considered
only natural that use should still
be made of his drumming abili-

ties, despite the demands on his
time made bv his managerinl
activities: for Hartvy is as reliable

a drummer as can be found any-
where.

One small criticism: it was a
pity to take a beautiful orchestral
number like Solitude and to mar it
with a vocal chorus. Lyrics, how-

ever well sung, will never suit this

number any more than they did
Mood Indigo.

However, this is but a minor
complaint about what was unques-
tionably an excellent  all-round
ywrogramme. | hope Ray Noble's
Vednesday broadcasts may some
day reach the whole British public
by means of a relay arrangement
with the BB.C. It is the least Ray
deserves for the prestige he has

‘;ivcn to the British influence in
Aance mes! : ' -
Ra.'s venilir thow on the «ime

>

lay 4 ¥ (m.ww'(l by Coty inc. and

called- Rxv Noble's Sulwts To
Youth, the first pcrform.uuc taking
olace 3.30 am. (GAMT))

I did not hear this, but picked up
the second onc on the following
Wednesday. They opened with
I'he Very Thought of You as signa-
ture, followed by a very pleasing
arrangement of Broadway Melody,
in which the sub-tone clarinet put
in some pleasing semi-hot solos. Al
Bowlly followed in a vocal Then
I'ltl Be Tired of You, after which
Ray was brought to the “mike” and
acknowledged the letters he had re-
rcncd after his first  broadcast.

“Thank vou very much indeed.”

Then a mcdlc\' from the new
Broadway show, “Anvthing Goes,”
which included a good tune called
Your the Tops. The orchestra is
obviously well rehearsed and seems
smoother than Noble's English re-
cording unit and the arrangements
more simple, although solos are
more frequent, The trumpet most
interested me; he had definitely
heard of Louis Armstrong: Louis’s
phrases were copied note for note:
it sounded rather odd in this
orchestra. The afternoon pro-
gramme, sponsored by R.CA., can
be picked up on 19/72 metres or
15,210 KC/S., and the evening one
on 31/48 metres or 9530 KC/S.—at

7 pom. until 8 p.m. and 3.30 a.m.
until 4 a.m. respectively. Times
given are Greenwich mean time,



Psu Ho0ab
Camrom Monoodexcu!

Ero BbIZAOILIMICA KOMMEHTapUM K PaZiMONOCTaHOBKE B MAapTOBCKOM HoMmepe Obl1 001UM
BBIPKEHUEM Pa304yapOBaHUS B CBSI3M C OTCYTCTBMEM Ha KOPOTKHX BOJHAX Mepejau periopraxeyd u
nogpobHocTel nporpamm. /lo/pKeH MpPU3HATLCS, UTO S YIIYCTUA U3 BUAY 3Ty OUeHb HeoOXoAuMyo
dbyHKLUMIO, U B OyayLeM pajguoniepeaaun 0yayT B OCHOBHOM BBIXOIMTh Ha KOPOTKHUX BOJIHAX.

Besikuit  pa3, korga Oyger BO3MOXKHO TI0JIyUMTh TPeBAPUTE/IbHYH0 HMHADOPMAKI0 0
(haKkTHYeCKHX TIpOrpamMmax, OHM Oy/1yT NpegoCTaB/IeHbl CO CIIUCKOM CTAaHI[UH, Yepe3 KOTOpbie OHHU
OyayT mepeaaBathCsi. ANpenbCKUM HOMep KypHana "Swing Music" BBIXOAUT C/MIIIKOM CKOPO OT
MapTOBCKOTO HOMepa , UTOObI B 3TOM MecCsiie MOXKHO Obl10 cOOOIIUTL MOAPOOHOCTH, HO S MOTY
oberjare COODIIUTL BaM BpeMsi, B KOTOPO€ Bbl MOXeTe O)KH/aTb IPOrPaMMbl O 3Be3/HbIX
aMepPUKaHCKUX IPyTirax B MakCKOM KypHaJsie.

B T0 xe Bpems, BOT otueT "Puuapzaa” o AByX nepBbix mepejadax Pas Hobna. [Pepaxrop. ]
[Toxkany#, camMbIMU BaXKHBIMU COOBITMSIMM MecCsilla /I TeX, KOMY IOBE3/10 C KOPOTKOBO/THOBBLIMHU
rnepeadamy, 6b1M niepegaun Pas Hobna co Bcem ero AMepuKaHCKMM opkecTpoM u3 Hero-Mopka.
[ToaxeauenHbiv B ITurTcOypre, W8XK, Ha wacrore 19,72 merpa, OH Npo3Byuasa C 1MOpa3suTeIbHOM
CWIOW M TPOMKOCTBID M, UTO CaMOe BaXHOE€ , JOCTATOUHO 4YeTKO, uTOoObI OmnpaBAaTh KPUTHKY
BBLICTYIIJIEHHS TPYIbl. B TeueHue BCEro 4aCOBOTO BLICTYIUIEHUS , KOTOPOe UITUI0CHL C 7 0 8 yacoB
Beuepa no OpuraHckoMy BpemeHH, ObUIo oueBHIHO, uTo HOoO/Ib peliws rpuep)kKuBaTbCsi TOU Ke
[IOJIMTUKKM, KOTOPAs TMpyBesia ero Cr/ja, a UMeHHO: BbICOKOK/IACCHBIX KOMMepUeCKHUX apaHXUMPOBOK
C rOpsiuer TeH/IeHUMeH U UHTePIIPeTHPOBAHHbBIX 3BE3/HbIMU My3bIKaHTaMU. D71 boyim, XoTs U He
O4YeHb 3aMeTHBIM, MOKa3aad HaM - 1 B OTIMYHOU (opme. Ero MUUHOCTE € MUKPO(MOHOM, KaXKeTCH,
CTaHOBUTCST Dostee 3aMeTHOM, ueM Korja-1u00, U KaueCTBO ero rojoca npuBjiekare/ibHo, He Oyayuu
Uype3MepHO CeHTUMEHTA/IbHbIM B TPAIMLIAU MeHUs. Y neAu - BOKAJIMCTKH, 110 uMeHu ['abpusnb je
JIuc, NpUSTHBIM TIOM0OC, CKOpee HaNOMMWHAKOLMK Hamy crapyr nogpyry Bon ge Jlur. OHa
MCTIO/THHJIa OUeHb XOPOILIIYIO BepPCHI0 3ameuaTenbHOM ctapou Bein «Way Down Yonder In New
Orleans» . OguuM U3 CIOPNIPU30B 110y CTajla OTJIMUHAs Mrpa Ha KJapHeTe, KOTOopasl 3Bydasa Kak
kombunHatus Jopcu (nogpaxast ['yamany) u l'yamana (riogpakast [Jopcu), HO Ha camoM jiene Obina
IDxkoHHH  Mro3eHbeprepoM, MHOroo0enaru¥M HOBUUYKOM, KOTOPOIO MOXHO yCibllIaTh B
AMEPUKAHCKMX 3alucsaX, C/le/IaHHBIX B sIHBape Tpouuioro roja. bein erle oguH OGsmcTaTebHbBIN
Gacuct. Ero pok-put™ HarioMuHan o ctuie Aprtypa bepucrturraiina. Ucnonmnutenem ObUT HEKTO
Henmvap Kartan u3 opkectpa bparseB [lopcu.

Elje oHUM 3Be3/IHbIM U€/IOBEKOM B I'DYIIIe. BO3MO)KHO, CaMbIM BaXKHbIM K3 BCeX SIBJISIETCS
bag ("Yropep") ®pumeH, ubs Wrpa Ha TEHOP-CAaKCO(POHE CTaHeT OAHHUM M3 CaMbIX OCTpPBIX
OLLYII[eHUH TIepBbIX amepuKaHCKux 3anuced Hobna. K coxxanenuio, B TpaHC/SAIUMK Y HEro He Ob110
0cobObIX 1IaHCOB O/IeCHYTb, KpOME Kak B KaueCTBe WieHa KOMaH/lbl, W, U3JIUIIHEe TOBOPUTH, UTO
paboTa CeklUM KaK «TPOCTeBbIX», TaK U «MeAHbIX» Obuia OesyrnipeuHoun. Beayuias tpyba caenana
HEeCKOMbKO XOPOLIMX Bellel. COBCeM He NMoXoXux Ha pabory Mauuu Knsiiaa. OiMH WM JiBa JAPYTrUx
yeJI0BeKa BpeMsi OT BPEMEHH BBLICTYIIA/M C COJIbHBIMM BBICTYIIJIEHUSIMU U BHEC/IU CBOW BKJ/3/ B
obiee npejacrtasienue o Tom, uto Paut cobpan B Coenunennbix [llTatax rpynmy 3ameuatenbHbIX
apPTUCTOB, KOTOPbIe OTJAAyT JO/DKHOE BCEM ero aparwkupoBkaM. Ho, HakoHell, CJIOBO O napHe u3
poAaHOro ropoja B rpymmne bunne XapTBu — yjapHbie, 4, 0€3yC/I0OBHO, MOXXHO CUMTaTh BIIOJIHE
eCTeCTBEHHbBIM, YTO €ro criocobHOCTH K urpe Ha BGapabaHax Bce ellje MCroab3YHTCs , HeCMOTPS Ha
TpeOOBaHUA K ero BpeMeHH, TPebsB/ISeMble ero yrpaBIeHueCKo! /1eaTebHOCThIO; Beib XapTH -
caMbli HaiexKHbIM HapabaHIUK, KOTOPOTO MOXKHO HAWTH.

OpHa HebonblIast KPUTHKA: ObUIO Ka/ib OpaTh TakoW KpPaCHBBIM OPKECTPOBBLIA HOMEp, Kak
«Solitude», u nopTUTH €ro BOKabHbIM XOPOM. TeKCThI 1eceH, Kak Obl XOpPOIIo OHU HU ObI/IM CIIeThI,
HUKOIJ/Ia He MOJ0OUAYT 115 9Toro Hosbine, yeM Kak 31o cjenaso aasa «Mood Indigo».,

OaHako 2TO BCEro Jvillb He3HaUMTe/IbHas »Kaioba Ha To, YTO, HECOMHEHHO, ObII0 OTTUUHOU
BCECTOPOHHEU nporpamMmoit. 1 Haieroch, uTo repegauu 1o cpegam Pait Hobast moryT Korpa-Hubyab
JOWUTU J10 BCer OpuTaHCKOW 11y0/iiMKu Biarozapsi CorjiallieHuo 0 perpaHciasiiyy ¢ bu-6u-Cu. 3to



HauMeHbllIee, uero P3il 3acj1y)KMBaeT 3a MPeCcTHX, KOTOPbIM OH Mpuaan OPUTAHCKOMY BIHUSHUIO B
TaH1[eBa/IbHOW MY3BIKe.

BeuepHee mioy Pas crioncupyetcs kommnanuei Coty Inc. u HasbiBaeTcs «Ray Noble's Salute
to Youth». ITepBoe BoicTyIUieHue coctosiiock B 3:30 yrpa. (G.M.T))

A 9TO BBICTYIUIEHHE He CJIbIlajl, HO CJIyLa BTopoe B cieayrouiee cpejy. OHU OTKPbUIHUCH C
«The Very Thought of you» Kak mojgnucbr, CONPOBOXKJaeMOW OUeHb TPUATHOW apaH)KUPOBKOM
«Broadway Melody», B KOTOpOM T1O/YTOHOBBIM K/IapHET BCTAaBW/I HECKOJIbKO TMIPUSITHBIX
MOJIYCOHHBIX cono, An boy/um nocnepoBan 3a HuM B Bokasie «Then I'll be Tired of You» noce
yero Pas nogsenu K "MUKpO(OHY", U OH MpOUMTan THMCbMa , KOTOpbIe TOAYYMI TOCe CBOEro
riepBoro 3¢gupa. "lelcTBuTenbHO, HoabIIIOe Bam criacubo'.

3areM monyppud U3 HOBOro bpojselickoe mioy "Bce ujger cBouM uepeiom', B KOTOPOM
3ByYa/ia Xopoilas Menoaus 1o Ha3BaHueM «Your the Tops». Opkectp , 0U€BUHO, XOPOIIO
OTPEereTUPOBaH U My3blKa KakeTcst Oosiee riaBHOW, ueM aHruickue 3anvcu Pess Hobna - ¢ bonee
[IPOCTBIMU apaHKUPOBKAaMM, XOTsI COMI0 BCTPeuarTcs uaige. Bosblile BCero mMeHsi 3auHTepecoBall
Tpybayu; oH omnpejiesieHHO ciabiian o Jlyu Apmctponre: ¢pa3sbl JIyd KONUpOBaiuCh HOTa B HOTY: B
3TOM OPKeCTpe 3TO 3Byuyaji0 JOBOJABHO CTpaHHO . /IHeBHyr mporpammy, crnoHcupyemyio R.C.A.,
MOXKHO Tipocayiuatk Ha 19/72 metpax wiu 15.210 KC/S., a Beuepuui Ha 31/48 metpoB wiamu 9530
KC/S. Tlpu C 7 Beuepa g0 8 Beuepa u ¢ 3.30yTpa 10 4 yrpa COOTBETCTBEHHO. YKa3aHHOe BpeMd -
cpejHee Bpems 110 ['puHBuuy.



